JOHN FLAXMAN
easier obedience to classic example. The use of symbolic
figures obviated the need for realism in facial type and
gesture, and allowed these to follow classic convention ;
while it simplified problems of design, especially those
connected with the arrangement of drapery. But with
Italian memories fading, classic influence waned some-
what, and Flaxman's interest in the everyday world
reasserted itself. This appears in a second type of monu-
ment, the main theme of which is a more or less realistic
representation of some incident from the Bible appropriate
to the character of the deceased. Such is the bas-relief of
The Good Samaritan on the monument to Mr. Bosanquet
in Leyton Church 1; and the relief of The Raising of
jfairus's Daughter on the monument to Miss Emily
Maivbey in Chertsey Church.2
This type represents a half-way house to a third, in
which Flaxman set himself to represent the deceased in
some characteristic occupation or some incident from his
life. Here Flaxman was at his best. Material drawn
from direct observation of life around him was given shape
by the discipline of study from the antique. An early
example is the monument to William Collins, already
described. Similar in treatment and merit is the medallion
relief in the monument to George Steevens, the Shakespeare
scholar, erected after 1800 in St. Matthias's Church,
Poplar. In this, Steevens is seated contemplating a bust
*  Model exhibited R.A. 1814.
*  Marble relief exhibited R.A. 1823.